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BRYSON RAND



 4 | 5Jack at the sink (Skowhegan)



Waterfall (Fjadrargljufur, Iceland)



 6 | 7Jordan Smoking in Mesh Dress (Skowhegan)



Elle/Truck (Skowhegan)



8  | 9Bristlecone Pine II (Eagle, Colorado)



Untitled Lake Water (Skowhegan)



10  | 11Kotek Looking At Her Reflection (Skowhegan)
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I believe, as David Wojnarowicz wrote, “...if I make something and leave it in a 
room for any period of time, I can create an environment where that object...acts 
as a magnet and draws others with a similar frame of reference out of silence or 
invisibility...”. By demanding visibility through my work I celebrate the vibrance 
and histories of queer people while acknowledging the obstacles we face. I attempt 
to locate a moment that communicates past a specific time; one that is informed 
by history but is not yet known. Light alludes to the guiding presence of the queer 
forefathers and mothers who are no longer with us, putting the work in conversation 
with histories I can only access through images, stories, and artifacts. Bodies in my 
work are transported to a space that transcends time, where static social expectations 
are replaced by a sense of magic, generosity, and possibility.

I approach photographing the landscape and portraits with a similar interest. Just 
as queer people represent a life force that is under persistent threat, the landscapes 
I photograph teeter between awe-inspiring power and the onslaught of destruction 
brought on by humans. Intermixing images of the environment alongside portraits 
allows for an expansion of the imagination and potentiality; grounding the bodies 
in a space that is at once familiar and full of mystery. Through these pairings I am 
fascinated with the ways light, water, and atmosphere can transform bodies and 
transfer something of their presence and power onto them. My photographs express a 
complexity of individual and collective strength and vulnerability we face. 

Titled A Need To Leave The Water Knows, the body of work presented here began in 
2019 while I attended the Skowhegan School of Painting and Sculpture in rural Maine. 
Over the following months I traveled to Fire Island, Colorado, and Iceland, where 
I was able to extend the ideas that were gestating at Skowhegan and visually unite 
these culturally and geographically disparate locations. Taken from an R.E.M. song, 
the title encapsulates an ongoing and historic quest for queer people to transcend the 
limitations placed on us by the people and systems who wish us harm:

The ocean is the river’s goal
A need to leave the water knows
We’re closer now than light years to go

-Find the River, R.E.M.



LINDLEY WARREN MICKUNAS



14  | 15Brothers, 2019



Milk, 2020



16  | 17Ceiling, 2020



 

Plastic Window, 2019



18  | 19Light, 2020



Mouth, 2019



20  | 21

“I have never left. Your bodies are before me
at all times, in the dark I see
the stars of your teeth in their fixed patterns
wheeling over my bed
. . .
You think I left—I was the child 
who got away, thousands of miles,
but not a day goes past that I am not
turning someone into you.”

– Sharon Olds, “Possessed (for my parents)”

Within the ongoing series Maternal Sheet, I utilize various modes of image-making 
to contextualize notions of parent-child relationships and the conceptual weight of 
carrying the past. My approach ranges from large-format photographs of reenactments 
sourced from my familial history performed by non-relatives to present day digital 
documentations of my family and their domestic spaces, allowing the fabricated 
and the real to blend together much like they do in memory. These images explore 
heritage, violence and co-dependency, especially pertaining to the maternal bond. My 
personal narrative acts as a springboard to visually investigate universal themes 
surrounding the lingering effects of trauma and grapple with the profound longing for 
familial closeness and the necessity for separation.



TYLER CLARKE



22  | 23Head, 2019



Tumbling, 2020



 24 | 25Scribble, 2020



untitled, 2020



 26 | 27untitled, 2019



untitled, 2019



 28 | 29untitled, 2020



untitled, 2020
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Tyler is a photographer living in their hometown of Lynbrook, Long island. Their work re� ects on gender through 

awkwardness; queer phenomena; escapism in america; the suburban basement. 



What A Body Moves Through features recent photographic 

work by three emerging artists Tyler Clarke, Bryson Rand, 

and Lindley Warren Mickunas. These images address and 

expand upon contemporary notions of the body: its ability 

to channel social and political histories, expand itself 

through contexts and vessels, and ultimately, challenge 

our ideas of sexual and gendered realities. The combined 

work of these three artists is heavy, playful, curious, 

and confrontational—playing with traditional ‘straight’ 

black-and-white photographic styles, and elaborating 

on contemporary visuals of queerness, femininity, and 

moments of sexual tension. It lives somewhere between 

document and imagined worlds, allowing for nuance, the 

ephemeral, and re� ections on the ways that we have, can, 

and will move through our natural and cultural landscapes.

WHAT A BODY MOVES THROUGH
Curator’s note - June T Sanders
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There is a deep entanglement of presence and possession 

here in the images of What a Body Moves Through. June 

T. Sanders has curated the works of Tyler Clarke, Bryson 

Rand, and Lindley Warren Mickunas not without reason. 

Perhaps black-and-white image making has something to 

do with it. Perhaps femininity, queerness, and camaraderie 

do as well. There is a legion of fair assumptions one 

might draw, but inside the pictures there is something 

that branches, twists and turns everything topsy-turvy 

outside of singular expectations. There is crisscrossing and 

leaking and seeping, soaking through hands and rocks 

and fingertips, that all touches and holds things in these 

pictures. No gender can come to solidify the speci� city of 

what is dissolved into the further of the images put together 

here.

The show’s nod to T Fleischmann’s Time is the Thing a 

Body Moves Through also has something to do with all 

this as well. In this essay Fleischmann writes very candidly 

about personal experiences that center around the body in 

relationship to art and art in relationship to the body. There 

is a calling in art and queerness and feminism to the land 

and nature and how we resolve our con� icts and traumas 

in one another. Literally in one another. Coarse and hairy, 

steep and slick, the shoulder of youth and a chain link 

fence in the night. All the varying parts are sewn together 

so eloquently. Time is bent backwards in the curves and 

folds of the materials and subjects in these contemporary 

frames.

There is a wonder in photography that re� ects the power of 

sincerity, faith, and acceptance. When you put something 

in front of a camera there’s a re� ection of what’s literally 

there. It is foolhardy to allow that image to be taken as 

a fact. It’s not that it isn’t necessarily, but the camera 

has a way of allowing viewers to forget the who in the 

making of the image. The pictures of Clarke, Rand, and 

Warren Mickunas rely on the reality of perception and the 

imagination they command with the tools they use to make 

these works. The pictures lie just outside a journalistic 

document and wander somewhere in the possible with 

their inventiveness and their secrets. 

The works in this show extend the compatibility of people, 

and places, and objects. What’s transformed by these 

artists and their conversation together is not just how we 

perceive, but how we welcome ourselves into that fleshy 

bag we call the body, and onto the core of our bones that 

support all those systems inside. People become as they 

grow. That becoming is an endless celebration of fluidity 

and expansion.

WHAT A BODY MOVES THROUGH
Efrem Zelony-Mindell
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